13 worksheets for VIOLA pupils being taught in groups
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Rhythm Catch 1a: Michael Finnigin
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How to practice:

1. Just play onepart of the
accompaniment, A or B or C

2. First of all, just keep one pattern
up, on the notesindicated.

3. For your next trick - try juggling
two patterns. Keep changing every
two bars.
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How to practice:
Again, start by keeping onerhythm
going. Then try to juggle two patterns.
Changerhythm every two bars.
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SHEET TWO APPEARS TWICE, HERE IN PORTRAIT FORMAT FOR EASY READING ON THE
SCREEN, AND ON THE FOLLOWING PAGE IN LANDSCAPE FORMAT FOR PRINTING OUT.

Rhythm Cateh 2: The Grand Old Duke of York
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How to practices 1. Just play one part of the accompaniment, A or B or C.
2. First of all, just keep one pattern going, on the notesindicated.

(‘ 3. For your next trick - try juggling two patterns. Keep changing
\ J FJ J ] 3 J J g every two bars “Imagnsandlmagina;ion" sheet 2 (viola)
" 4. Play theintroduction as printed. Gy e 1993
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Rhythm Cateh 3: A Windmill in Old Ameterdam
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How to practice:
1. Just play onepart of the
|J ﬂJ | J j\ﬂ | accompaniment, A or B or C
h ! an ' 2. First of all, just keep one
pattern up, on the notes

indicated - but end each phrase
f“ with a crotchet and rests, asprinted
¢ J J | DJ J\ 3. For your next trick - try juggling

" ' two patterns. Keep changing
every four bars.
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SPICCATO - TAP!
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SLURS - the buoyant elbow!

Brahme Lullaby

~ /'-—FWC'—'A\—

.

N NN

T~

T~

/o &\ /o’ N

I AN
I / it
I NN
m 7 i
o '\
U 4 ¢
JI
ol I HP
e q &
o W o \ nrl
W Ay
/ [\
\._ 4
N
b %
AN
4% \
jwuu AN
Yo
3 i n
n plp

'__')V'C._. N\

N L N U N

ya

[
T

(o o\ /e

Creencleavee

mg ‘ v
RN
8= (! J
il A,
e [

\
ol // o\

i pl~

i \L ‘
HAN —

o« // PI—
e [ i
'Y \n ~
o«
\
ol // o\
-Mw., a mmu

£
I

fe

!.

i}

i B TN

£

r 2

e @ N\

/

o~

PN

‘5

p—




“Imagesand Imagination” sheet 6 (viola)

Qlure - the buoyant elbow! ctd. © Karry Milan, 1063
Greendeevesctd. Ardross House, Stafford, ST17 0AX
( o ) L h
= = o
= = ﬁ% 2 . o
2= e e
[y —— L8 — |4 |
|
— “ — _—
o o\ et B N
) i / AN // \\
9] i \ ‘ i N
[y J / \ / AN
‘_/ \\‘ — — ‘_/ N_*
o o h#,
= = - £ L o ~
3 5 E===eee——cc. == 2
(h):\
. ey B // P \\ //' '\\ //' s
Iy / \ / 1
[y J
—— “ e e ——
My Bonnie Liee Over the Ocean
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Practisethese 3 pieces,
with a perfectly rounded 2. Counfdown —~— y
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Repeat these 3 pieces, but thistime didethe hand dlightly up the neck - into 'second' position, so that
Qtage 2 thefingered notesare now covered by the second finger. Then move the hand a further step up the

neck, into 'third' position, with the fingered notes now covered by thefirst finger.

In each case, check that the thumb still sits opposite thefirst finger.

Thistime, instead of using so many 1 2 1 0o o0 1 2 1 0

open strings, try fingering some of 4 e — — — |
gfage 2 thenotesinstead. For example, in third ] ]

position, the beginning of " M oonshot"

Finally, in thisshort introduction to
Ql‘age 4 positions, play Westminster Chimes
in first, second and third positions.




A good way to provide backing for a
melody isto add chords, not just on a
keyboard, but on many other instruments.
On akeyboard, thenotesC E G form the
Arpeggio of C. Arranged in a different
order, they still belong to the chord of C.
The G arpeggio also has 3 notes, G B D,
which can also bere-grouped. Study which
arpeggios are used in the chorus below.

1. My Bonnie Liee Over the Ocean
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How to practice:

Choose a rhythm to accompany the melody.
Asthemusic goesalong, play your rhythm,

just using one note from each of the flagged

chords.

by ear - both lines are the same.

Later, switch between two harmony notes
from each bar, such asthefirst two, or

bottom two notes, etc.

If you can feel the chord sequence, try line two

If you are more ambitious, use all the notes, or
different rhythms.



A good way to provide backing for a melody
isto add chords, not just on a keyboard, but
on many other instruments.

On akeyboard, thenotesC E G form the
Arpeggio of C. Arranged in a different
order, they still belong to the chord of C.
TheBb arpeggio also has 3 notes, Bb, D, F
which can also bere-grouped. Study which
arpeggios are used in the chorus below.
Would the same chord sequence also fit the

opening?
2. John Brown’e Body ..........
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How to practice:

=

Choose a rhythm to accompany the melody.

2. Asthemusic goesalong, play your rhythm,
just using one note from each of the flagged
chords.

3. Later, switch between two har mony notes
from each bar, such asthefirst two, or
bottom two notes, etc.

4. 1f you are more ambitious, use all the notes, or
different rhythms.

5. Thereisonechord with four different notes.

Theextranoteis called the 7th.
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Creative Mucic Writing: 1
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Try out thistune, starting on the open D string.

Then notesto use will be D =

Now try playing on one of the other strings.
If you play on the A string, what notes will be needed?
Play thetune on the other stringstoo. Maybe you know the song.

Now make up your own tune (about 16 notes), using the A string

@*J’t& in the

\note names
\her‘ﬁ

or theD string. You may use J J and o notes.

* *

Thistime, make up atuneon oneof the other strings.

@;‘J‘tﬁ in the

(use ﬂ notestoo, if you wish.)

\note names
wﬁ e
“Images and I magination” sheet 10
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Creative Mucic Writing: 2
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Can you work out thiswell-known tune (perhaps starting on the open D string)
before playing it on your instrument.

Thenotesto use will be —E O

Now try playing on one of the other strings.
If you start on open G, what other noteswill be needed?
Play thetune on the other stringstoo. Any problems?

Now make up your own tune (about 16 notes), choosing the set of five

(—_"_ R notesyou like best for the music.
Write in the
hote names You may useﬂ J : J and o notes.
\wzre
P & )
e n -
U -

Thisnew pieceiscalled .........coceceiiiivceevie e
Now learn to play the music on your instrument.

* *
—— Thistime, make up atuneusing
@;‘its in the adifferent set of five notes.
note names
\1&"5
\‘\.
ol &
- D -
e
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Creative Mucic Writing: 3
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Can you work out thisfamoustune (starting on the open G or open D string),
before playing it? Because of the high note, we need an extraline.

Under neath the notes below, write the names of the other notes used in this piece,
if the bottom noteisG. Then do the same starting on D.
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Now make up your own tune (about 16 notes), choosing the set

/j;;;_ﬂa;g of notesyou like best for the music.

| - (13 "

| the bottom T T LB e
note here
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... and now practise your composition.

Finally can you recognise this well-known tune,
thistimeusing a stave with all fivelines.
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Practisethiscarol, and try ™ “Imagesand Imaginatilon" sheet 12 (viola)
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There are 12 different pentatonic scales - you can find one of them
very easily on a keyboard by playing only on the black notes.

For stringsthe G A B D E scalecan bere-arranged on the D and A strings, (plusthe open G).
Which finger isnot needed?
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You can play thisscalein classasaround, one or two beats apart, in two three or more parts.
Don't forget the crescendo and diminuendo - and no second finger.
Many pieces usejust these notes. Here are two of the most famousfor you to learn.

CSkye Boat Song
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Useyour violato explore this new musical world. 123 D]

Asyou make up some pentatonic tunes, let your fingers
lead you - no second finger remember - and choose

different moods, sometimes slow and gentle, then fast and n . o .
lively. Herearetwo ideasto get you started. Do you ] ]
think they make good openings? e)
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